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A SCULPTURAL DANCE
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Guy Dill's bronze sculptures are sexy — sleek, strong and very mas-
culine. The push and pull of smooth metal forms arranged together
and often, melaphorically speaking, held together with a strong
metallic embrace. They are graceful and beautiful without a hint of
whimsy — emotionally solid. Dill himself is a lot like that. He seems

well grounded in his personal life — which he likes fo keep private
— and his professional life where
he is not atraid to take risks. The
metal sculptures are his bread
and butter, but he also works in
marble, dabbles in printmaking
and has recenily earned recog-
nition for his charcoal drawings.
In his Venice Beach studio he
also has new work that hasn't
been seen in public yet — amaz-
ingly subtle, it'’s almost the an-
tithesis of his bronze work. But
there is a common thread that runs through all of Dill's work.
Whether it's three-dimensional or two, it always comes back to
forms and lines and how the two work together — a lover's dance
that is infoxicating.
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Eventually he had encugh to put together a perifolic and with some
encouragement applied to Chouinard. He really didn't have any artis-
fic ambitions, but even if he wasn't ready fo admit it, he was hooked.
“The way they [artists) thought drew me in. People sharing ideasina
~ language | understood. It wasn't so much that | was siriking out to be
an artist. That was not my intention.” In fact, he had plans to travel the:
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Dill believes in the journey, and art seemed to offer a trip with a deeper During this time Guy Dill and his contemporaries put down roots in

meaning and a better language to define the story of his life.

Venice. Alter POP went into bankruptcy and left to deteriorate, Dill and
some of his fellow artists created studios in abandoned space along the

Guy returned to Los Angeles and immersed himselt in school, but it would  old pier. It was here that Dill started his sculpting career. In the beginning

still be years before he consid- o i
ered himsell an artist. “The By

badge of being an arlist was a :
big deal for me,” he says. ‘I
was doing what | was doing
because | was fascinated by it,
but | wouldn't label myself be-
cause | had such high regard for

artists.”

Eventually he would have no
choice but to acknowledge the
lobel and his own life long com-
mitment, but for the moment he
was a young artist about to
make the next bold move in his
career — moving from painting
lo sculpture, "My degree was in
painting, but essentially the day
| graduated | stopped painting
because it was not fulfilling in
the physical sense. Painting is
a difterent species, but | think
drawing is the link. The lan-
guage of drawing is the sharing
of an idea with yourself." He
had o lot of ideos and was
ready to go to work. He set up
shop in what was then a hippie
enclave with lots of cheap, F
available real estate = a pertect §

place for free spirited arlists 1o Wj ;

cut their collective teeth,

Venice, California, is a funky coastal community just
south of Santa Monica. Muscle heads and misfits
share space with tourists on the boardwalk, Trendy
beutiques, cales and design shops fill expensive real
estate along Abbott Kinney and Main sireets. With a
history of social consciousness and tolerance for just

he would build things incorpe-
rating o parficular space — a
type of installation art. More tra-
ditional sculpture would come
later when Dill abandoned the
space as part of the art. “Shug-
gle is an interesting word,” he
says. "If | was struggling | wasn't
aware of it. The 5?’ugg|{3 rrig|"'
have been in the studio with is-
sues of the work — conflict of one
thing working against another,
or just putting something together
— that can be a struggle, but
‘struggling artist’  that wasn'l
me." Dill was having fun.

The 1960's were evolutionary
vears for Southern California
artists. Some young guns were
making neise in the art world —
names like Ed Ruscha, Billy Al
Bengston, Ed Maoses, Frank
Gehry and Craig Kautmann,
and at the center of the L.A. arl
scene was the Ferus Gallery on
la Cienega Boulevard in down-
B town LA. The Ferus was the
brainchild of Irving Blum who
8 would later discover Guy Dill
| and give him o covelea spot in
B o group show. “There was g

Dill believes in the journey, and art
seemed to offer a trip with a deeper
meaning and a better language to de-
fine the story of his life.

about any lifestyle, Venice has long been a haven for creative types. Back new crop of young artists known as the "Venice Mafia,”” says Dill. "We
in the day, Beat poets and artists hung out at the Gas House on the board-  were young, we were doing original work. There was a sense that some-
walk or at the Venice Café on Dudley Street. Pacific Ocean Park [POP), thing important was happening. It was exciting.”

an amusement park built on top of an old pier, anchored the social scene.

Hollywood special effects people designed many of the attractions, but  But even while Los Angeles and her artists were establishing themselves
the popularity of POP faltered as bigger parks like Disneyland and in the art world, there was still the old schocl view that all great art and

Marineland came on line.
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